1 Otis Blackwell — All Shook Up
2 Eddie Cooley — Fever
3 Winfield Scott — Tweedle-Dee

R4l OTIS BLACKWELL
4 Ollie Jones — Send For Me poge SblL SHEe I

5 Lincoln Chase — Jim Dandy

This is the first album of its kind—ever to be produced Otis Blackwoll was born in Brooklyn, New York, and under an assumed name, John Davenport,
in the record fleld. \!;h]cnh e llﬁ?tmlma nfr;-g% u_g }1‘55: rslntivgi: culiahom:ied 8 write his first hit “FEVER?”. The biggest
. . e A . — of all his hits was “DON'T RUEL”, s noted above—and recorded by Elvis Presley— this
6 Bllly Dawn (Smith) — aoe et aix wiitars, wHDBae EiE was followed by a 4,000,000 seller by Presley ealled “ALL SHOOK UP”— and it is this it that
some of {] e biggest hits in the last decade, go togeLher ; Otis gives his version of in this Album. He also wrote many smashes for Pat Boone— Jerry Lee
. pooled their talents, and in unselfish collaboration, have Lewis—La Verne Baker, etc., his most recent being “HANDY MAN", a million seller for singer
T 4 Ange LlStf?’lf I n come up with a musical potpourri that is certain to be Jimmy Jones. The accompanying New Hit by Otis in this album fs titled: *MUSIC AND FIRE"
remembered as a milestone in the record business. and it is sure to be added to his long list of smash-credits.
The idea was conceived by Otis Blackwell, writer of :V]lnlfslg Snn}fl \vﬁs born in Bloomfield, New Jersey, r\lnd has written a long list of sensational
. D . ‘X&] many, many hits in the past few years, among them blues and pop hits. e is represented i!: this work wif is own version of a smash every one re-
7 Bllly awn (Smlth) /]en ‘[ de Ybu Elvis Presley’s biggest record-seller of all time “DON'T members called : “TWEEDLE! s i
The original version was a smash by La Verne Baker on Atlantic Records and a smash cover

BECRUIELY whieh, dising e dve mimth spon on the version an Mereury by Georgin Gibbs, each of which sold over 1,000,000 records, Scott's secom.
. top df'tha liats, aold aver 3,000,000 recards in the Uiited anying contribution s titled: “SOME COLD NIGHT NOW” (“THAT'S ALL RIGHT NOW”)
8 Llncoln Chase _— S;u'lhu, ixm:lanv‘;tdighz?al 2,500, OU‘Uht_hmnghum the 'r@-*: and is so infectious in rhythm and feeling that we predict big things for this piece.
o e world, Within three 8, this song revived
. . . by the Bill Black Combo, and for the first time in the o
Hot Biscuits And Sweet Marie istory of Broadcast Music, Inc. a song was in the top .
ten with two different versions within the space of
36 months.

@Mie Jonaes was born in Philadelphia, Pennsylvania, was formerly with the Billy Williams sing-
ing group—and appeared as u performing artist on Sid Caesar's “SHOW OF SHOWS”, produced
n. He, like the others in this album, has a long list of hits written for the top
His entry here is “SEND FOR ME” the hit version of which was recorded by
Nat “King" Cole for Capitol Records. The new entry by Jones in this Album [s titled: "COMIS
ll C O C O Blackwell gathered together the writers who col- ON, COME ON" as his choice of tomorrow’s hit.

9 O 1€ JOHCS — Come Un, Come U7 laborated on this album—asked each one to record his Billy Dawn was born in Rockaway Beach, Queens, New York, and has been on the “scene” a

biggest hit, as the composer conceived it, and then as comparatively short time, but he has been most successful as a writer for a big group called “The

an accompanying feature, asked each to contribute a nd it is their big hit—"THE ANGELS LISTENED IN", (recorded for Co-Ed Records)

Crest
10 O ti S Bl a CkVV Cll _ MM §. Z c An d ]_’,'l're brand new song as an entry along with the hit—as that mlc]{nlﬂ“ﬂ'\lﬁl-‘;gishﬁl:'hi\ of tomorrow is: “WHEN 1 SAW YOU"” and when you hear it you
candidate for future top ten lists. will agree that here, indeed, is an exeiting piece of rhythm that is sure to make it Big.
As each writer appeared at the recording session to o § . H .
i e ; bl b Lincoln @hase was born in New York City, and his vocal effort is “JIM DANDY" (to the
do his stint—the other five appeared in support at the rescue), which w h for La Verne Baker on Atlantic Record:

11 W lnﬁeld Scott J— Some Co[d Mg/?t microphone as a vocal group—Ilending talent,—id o novel entry along with “J1M DANDY" is titled : “HOT BISCUITS AND SWEET MARIE”

—and rhythms to the efforts of each one who was be- delineating the quandry of the age!!!—because Lincoln is torn between the delight of his mether's
sses of his sweetheart— Marie!

> . ing spotlighted. cooking and the ki
Now ( T/?&lt k) Al[ ng/?t ]\[010) There were no written arrangements made for any Eddie Gaofey was born in Atlantu, Georgia, and his contribution is “FEVER” which became &

f tod:

s

of the sessions. By constant rehearsal with each other standard via the smash hit version by Peggy Lee on Capitol Records. Here Eddie gives his own
—the conceptions,— basic rhythms,— feeling and v inimitable version—and his own distinetive treatment.
‘the writhrs— His personal entry as a candidate for tomorrow's smash is “LAY IT ON” which is a blues

rocker that we predict will have many, many hit versions before many a moon has passed.
Notes by “Goldie” Goldmark

. cal-grroup patterns were all composed b
12 Eddle COOICY —_— Lﬂ_)/ [t On to each of his own, as well as to the others’ works,
At one time all of these writers were under contract

to various recording companies—and when their con- The musicians who were on these recording dates were as follows:
cts had expired, Blackwell seized upon the oppor-

i 3 i o . . Bert Keyes. . .. ....Piano Lloyd Nelson Trotman. .Bassist Ernest Hayes. ... .. Piano
by, of putding this momentotis album topether, Mickey Baker. . Guitar Joe Marshall, Jr.. . ... Drums William H. Bauer. ... Guitar
Guitar Selden Pouell Tenor Sax

MGM 1961 The following is a brief outline of each writer's Wallace Richardson . . . .. Guitar Everett Barksdale . . BT
) history : Buddy Lucas ..Tenor Sax George Barnes. -...Guitar Albert Jackson Johnson, Sr. Sax




